November 6th, 1976 


WENTY-FIVE dates 
in-twenty-eight days. 
A real ball-breaker 
of a tour. Especially when 
you're Thin Lizzy... 
_“Did you see- that blonde 
near the front sitting on her 
guy’s shoulders?” Phil Lynott 
» asks as he mops live rock ’n’ 
roll sweat from his face. “The 
one in leather?” 

Yeaaah... 

“ME! PHIL! ,ME!" he 
mimicks and flashes an admir- 
ing look at himself in the dres- 
sing room mirror, a knowing 
grin on his face, pure Joe Buck 
in Midnight Cowboy, but that’s 
okay. Ego is an integral part of 
great rock music. Great 
anything in fact. “Ahhh, man, 
wait till you go to the States,” 
Phil tells me. “The chicks are 
sooo horny there. We were 
playing in Texas and after the 
gig’ this incredible looking girl 
came up to me and said’,” — 
slipping into a perfect imitation 
of a peachy Southern Belle 
“Ahhh, whanna suuuck on 
yaw-er deeeck.’ *’ He laughs at 
the memory. “I might just find 
myself something tonight,” he 
says. 

Drummer Brian Downey is 
drinking from a can of beer 
and taping cuts and blisters on 
his hands where he has been 
hammering hell out of his kit 
again. 

“You expect all this on a 
tour,” he says, wincing with 
pain. 

Brian Robertson is from 
Glasgow and half of the band’s 
twin Gibson spearhead attack. 
As usual after a gig he has 
stripped to the waist and is 
walking around with a bottle of 
Scotch in one hand and his best 
friend his enormous toy dog 
Derek the Dog tucked under 
his other arm. He’s nearly 
finished off the bottle and as 
soon as it’s empty he’s gonna 
open another one. He drinks 
like an F. Scott Fitzgerald 
legend. He’s the_ youngest 
member of the band and won't 
be twenty-one until next 
February. ‘‘We'll have a real 
bevvy then,” he tells me. 

Scott Gorham is from the 
West Coast, U.S.A. and the 
other half of the band’s Les 
Paul guitar team. He grins at 
Brian Robertson as he pours 
large screwdrivers from the 
bottles of Vodka and orange- 
juice on the dressing room 
table. “Hey, you'll be able to 
get a drink in a bar in the 
States then,” he calls to Brian 
Robertson. 

“The kids were fucking 
amazing tonight,” Phil says. 
“It’s been like that all through 
the tour. When they’re scream- 
ing at you, saying come on, 
telling you that you can do it, 
we're ready to go. . . what can 
you do except react to it?” 

You got the message — Thin 
Lizzy are back on the road and 
back in The Life. 


ATCHING — THIN 
LIZZY treading the 
planks of the Leices- 


ter De Montford Hall reminds 
me of being at a Who gig — 
there’s exactly that atmos- 
phere. Complete and utter 
empathy between the crowd (it 
ain’t no audience, brother) and 
the band. 

Yeah, it's a Who gig zone 
out there, which means that it’s 
as good as live rock ‘n’ roll can 
get. Everyone out of their seats 
and packed together and danc- 
ing, singing, clenched fists 
pumping towards the heavens, 
towards the band. your voice 
going and you don’t know it. 
Ain't that what live rock 
music’s all about? 

And the distinct Lizzy songs 
and. that sound-bass-heavy 
rifferama, Gorham and 
Robertson trading licks swap- 
ping the lead rhythm: roles, 
blistering solos, Downey back 
there punishing his drums and 
his | hands, Lynott suddenly 


striking a guitar hero pose with _ 


his. black Rickenbacker or 
shaking his fist triumphantly at 
the kids at the end of the 
number. 


From the opening white heat 
flash of “Jailbreak”. through 
new songs, old songs, the 
house catching fire during 
“The Boys Are Back In Town” 
and “Rosalie”, right to the 
killer encore of “The Rocker”, 
the pace don’t let up for one 
second. There’s a few hassles 
with-the sound monitor at the 
start, but the road crew and the 
kids get the band over those 
problems with absolutely no 
trouble at all. 

After the gig I tell Scott 
Gorham that on the Monday 
morning after the Thin Lizzy 
TV slot on the Rod Stewart 
show, where the live and kick- 
ing Lizzy completely blew the 
prerecorded Rod off stage, the 
switchboard of the Hammers- 
mith Odeon was jammed with 
calls wanting tickets for the 
three London gigs at that 
venue. 

“Yeah, the show worked out 
really well. The sound we got 
was great. We were_worried 
that it wouldn't work out 
because we're so loud and, I 
don’t know if you know, but on 
TV it’s really easy to fuck up 
recording live rock music.”” - 

So how'd you get round that 
problem? 

“We turned the speakers 
around and away from the TV 
show’s recording / equipment. 
And it worked out perfectly.” 

After the band have changed 
Phil and Brian Downey return 
to the motel and the rest of us 
go for something to eat and 
Brian Robertson tells me 
about the time the Glasgow 
band called Heidi he was in 
years ago got into a fight with a 
group by the strange name of 
the Bay City Rollers. . . 

“We were oh the same bill 
and their was a big row about 
who was gonna be top of the 
bill, y'know? They wanted to 
be top - this.is years ago, right? 
- and we were bloody certain 
we were gonna be top, So we 
nailed our sound equipment to 
the stage so they couldn't 
throw it off. Then they all 
poured into our changing room 
and there was a big punch-up. 
Tam Paton, the lot of them! 
I've also been in a few 
punchups because of Derek. 
Imagine getting into fights over 
a toy dog! It’s bloody silly!” 
Briam stumbles into the 
midnight streets of Leicester 
with his bottle of Scotch and 
Derek the Dog. : 


WE CHECK out of the motel 
the next day and, after Phil 
Lynott says so long to a girl, 
drive to the next town on the 
tour — Birmingham. Phil 
chain-smokes as we talk. 

“I’m very nervous sitting in 
the back seat of the car,” he 
says. “I figure if I'm gonna die 
an accidental death it'll be in a 
car because they're the boys I 
spend a lot of time in. I've had 
dreams where see those cats 
eye’ flashing by. Motorbikes I 
love, right? But our manage- 
ment won't let me have one. I 
keep fucking falling off! And I 
think the helmets look silly, 
y'know? It’s a bummer, I know 
they're safe, but I hate people 
telling me it’s for my own 
protection. I just love to zoom 
around on a bike and take me 
chances...” 

Is this where it’s at for you, 
being on the road? 

“Yeah, join a rock band and 
see the world. It’s where I get 
my kicks. If we take our music 
to the streets then the kids will 
know what we’re about instead 
of just reading about us. I have 
a lot of respect for Lizzy 
supporters, and I mean the 
hard core, not the kids who'll 
buy a single and then forget 
about us as soon as w're out of 
the charts. Our supporters life 
us out of the bad parts in our 
gigs, y'know. That’s why I 
always make sure the facilities 
at the venues are good and the 
sound is good-because I want 
to enjoy it, too. Those kids 


are keeping me a-fucking-live. 


That’s why we take so much 
care over the programme, 
make sure it’s all as we want it, 
and sell my book of poetry as 


cheaply as possible as well as 
badges and all the other stuff. 
We've got a guy called Plug — 
a real spacer — who takes care 
of all that out front at our 
gigs.” 4 

What about bands who rub 
the kids’ noses in it by knock- 
ing around with film stars and 
royalty who don’t give a multi- 
coloured shit about the miusic, 
who're just doing it to be fash- 
ionable? 

“Ah, 1 don’t -think I could 
get into it that much,” Phil 
says, still chain-smoking and 
feeling pretty good now. “But 
if you give me a fucking chance 
to meet Raquel Welch, man, 
then I'll be there! Y"know what 
I mean?” ‘ 


ee a NEW MUSICAL EXPRESS 


Yeaaah, gotta agree with — 


you there. Princess Margaret I 
can’t forgive, but Raquel. . . 
We talk about the compari- 
sons between Phil Lynott and 
Bruce Springsteen. Both of 
them use street life as the 
subject matter of their songs, 
and both of them somehow 
manage to write about it with 
the heart of a romantic and the 
eyes of a backstreet kid. 
“Yeah, I felt very defensive 
about the comparisons when I 
was in the States but over here, 
where people know I’ve been 
around for a while, I take it as 


Continues over page 


The sensitive 
street rats are 
back in your 


town 


...and yourtown and yourtown and your 
town. In other words, THIN LIZZY are 
laying down the Rock Tour Boo 


Monitoring t 


heir activities are T 


ie. 
NY “can I 


‘it im now, guv?” PARSONS (words and © 


deleted exp 


etives) and CHALKIE “relax, — 


I’ve already ‘it im’ DAVIES (photos and 
weird anecdotes). Okay, Maaaaan? . . . 
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NEW MUSICAL EXPRESS 


relives his 


You’ve seen Robert Altman’s 
_ NASHVILLE: 


You ain’t seen nuthin 


week’s NME 
proudly presents the 


first part of 
“MICK FARREN’s 


NASHVILLE 


a compliment. Because I think 
he’s great.”” 

Who first turned you on to 
rock when you were a kid? 

“Van Morrison. The song 
“Running Back” is very much 
influenced by Van. I really like 

~that song. l-used to go to Van's 
gigs in Ireland. He was- the 
only one who was happening in 
England, he was with Them at 
the time. I remember seeing 
the Yardbirds supporting the. 
Stones in Dublin at the time 
and Eric Clapton taking his 
first solo on his knees - imagine 
him doing that now. . .” 

So the whole of that period 
and especially Van __ really 
opened you up to rock? 

“Yeah, and then the West 
Coast thing, But the thing at 
the time was that there seemed 
to be an abundance of great 
songwriters, the song was the 
most important thing. Whereas 
later it was the riff or the 
tempo, whatever. The Stones 
wrote great songs, not just 
funky rhythm boxes.” Ps 

Were you into acid during 
the West Coast boom. time? 
“Well. ;.uh... I’ve been 
Known to indulge in a few 
things; y’know what I mean? I 
was seeing god, the colours, 
the whole thing. Lucky enough 
I landed — me Gran'll kill me 
if she hears this — some people 
took off and never came back. 
But a kid today won’t get any 
closer to Thin Lizzy by taking a 
tab of acid.” 

How do you feel about being. 
recorded live? 

“Yeah! we're gonna record 
the gig at Hammersmith. I 
don’t know if it'll be an album 
or a single or what, but it’ll be 
for the Lizzy supporters. 
Y'know “it really brings me 

down when I see kids getting 
their tape recorders taken off 
them at a gig. I know that 
they're not gonna cut a bootleg 
album. But I’ve seen people 
broke two years after a number 
one record because the money 
they should have earned went 
to the wrong people. Also 
we're gonna film a few tracks 
from ‘Johnny the Fox’ at 
Hammersmith. After the Night 


Phil Lynott gets his roots done. Derek the Dog takes Brian Robertson for a walk to the local Off License.” 
are back on stage. The kids go apeshit. Message énds. 3 


Clenched fist yeah — Saying the boys 


On The Town TY show we 
were really impressed with 
Lizzy recorded live.” 

Phil is pleased with the 
sudden tidal wave of new 
young bands, seeing it as heal- 
thy for rock that kids want 


|. music of their own an identity 


of their own and feeling at gut 
level that unless you question 
the established order then life 
doesn’t mean too much. 

“I grew up in a rough area 
and I’ve always been fasci- 
nated by street violence, but 
that doesn’t mean Thin Lizzy 
incite kids to violence but I’m 
trying to show them. that to 
revolt is sometimes right, that 
agression and rebellion can be 
sight and put to a good use . . 
-you should never accept 
anything as the law. . .”’ 

Can bands like the Sex 
Pistols retain their identity 
when signed to large record 
company corporations? 

“To beat the system you 
have to go inside it and fight it 
there. You can’t beat it if you 
Stay outside.” 


EING ON the road 

with Thin Lizzy and 

talking with Phil Lynott 
you begin to realise just how 
diverse are his interests and his 
influences, 

The area he grew -up in in 
Dublin was the same area that 
Brendan Behan, author of 
Borstal Boy, came from and it 
is obvious that the music of 
Thin Lizzy owes’ a lot to Phil 
Lynott’s. Irish heritage — 
Joyce, Behan, Irish music, 
religion, literature, upbring- 
ing, all mixed with 60s 
rock/youth/counter culture all 
help form his work — both his 
music and his lyrics. He sees no 
reason to differentiate between 
the words he uses in his songs 
and those in his, poetry. His 
book has now sold about ten 
thousand copies. “I’ve always 
written lyrics since the first 
time I got blown out. I felt the 
need fo get it down on paper. 
I've always been most articu- 
late through my work.” 


How do you feel about 
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Johnny the Fox? Is he like 

you? ‘ 

“Well, Johnny’s a cool, slick 
character. I like to be like that 
sometimes.” : 

After Phil gives a tadio 
interview to BRMB Birmin- 
gham we talk about Altman. 

“ET saw an interview with 
Robert Altman where he said 
that the reason there’s so much 
going on his films and there's 
people mumbling and so on, is 
because he wants the audience 
to participate in what he's 
doing and the creation of his 
characters . . . yeah, that puts 
it nicely; that’s what I’m trying 
to do with the songs... 

Literally five minutes before 
the gig at the. Birminghai 
Odeon Phil Lynott’s bass pag 
up on him. One of those 
things: it could have happened 
at any time, and it happens five 
minutes before the gig: 

He borrows a Rickenbacker 
from the bass player in the 
support band Clover and Thin 
Lizzy go on on time. Most 
bands would have kept their 
supporters waiting for a few 
hours. It’s a Thin Lizzy crowd: 
and they get the usual reaction 
— the kids go apeshit for them. 
But the hassles of the guitar 
packing up and the problems 
of playing an unfamiliar and 
detuned "instrument is a 
downer for Phil L¥hett and the 
rest of the band and afterwards 
the atmosphere in the dressing 
room could be cut with a Swiss 
army knife... 

But . . . I feel proud of them. 
They gave the kids_less than 
their very best and it cut them 
up something rotten. Some 
kids didn’t know that they 
were getting less than 100% 
but Lizzy knew it all right 
That’s why they feel sick after- 
wards, How many bands as big 
and as exciting and as good as 
Thin Lizzy still care as much as 
that? 

And in less than twenty- 
hours they'll be in another town 
and back on top and rattling 
the foundations of another 
venue, ; 

And that’s why them cats are 
great. 3 


